Kto je Cena Oskara Cepana

Do Ceny Oskara Cepana sme sa hlasili individualne, kazdy sém za seba.
Ked'sme boli v Aprili 2017 porotou zvoleni do finale, tesili sme sa, ako
na moznost vytvorit nové dielo pre vystavu v Nitrianskej galérii, tak na
kontakt s novym publikom a kritikmi, a v neposlednom rade zo Sance
ziskat titul lauredta a odmeny s nim spojené. Vztahy medzi nami boli od
zaciatku priatelské, ale kvéli pritomnosti elementu sutaze, aj rozpacito
kompetitivne. Pocas Siestich mesiacov, ktoré nasledovali, sme mali
$ancu pozriet sa na Cenu Oskara Cepana zvnutra. Jej bytost, zvyky a
spravanie nas primali k mnohym dialégom a diskusidm. Stav, v akom sa
nachadza, ovplyvnil nd$ postoj k nej samotnej, a zaroven nas prinutil
prehodnotit nasu poziciu a Ulohu, ako jej finalistov. Preto teraz, dva
tyzdne pred otvorenim vystavy, piSeme tito esej jednym hlasom. Bez
ukazovania prstom sa v nej pokuisime predostriet par délezitych otazok
a podnetov.

Udrzatelné podhubie

Uvedomujeme si, Ze nedostatky Ceny Oskéra Cepana su predovsetkym
symptémami hlbsich problémov slovenského spolo¢ensko-kultdrneho
zivota. Zaroven vsak verime, ze tdto cena by mala byt prikladom toho,
ako to ma byt, nie podriadovat sa tomu, ako to je. Najprestiznejsie
ocenenie pre mladych umelcov by malo viest, nie nasledovat, a to
nielen tym, ¢o robi, ale aj ako to robi. M4 byt stucastou zivnej pody, nie
vyschnutym kyptom.

Viytvérat a starat sa o udrzatelné podhubie umenia schopného
hodnotovej reflexie sticasnosti je nevyhnutnou podmienkou pre jeho
existenciu. Ak mu takyto zéklad chyba, tazko dochadza k akémukolvek
rozvoju. Necudo, ze mdme pocit neustéleho zacinania od nuly.
Nevyhovujice nastavenie pracovnych podmienok pre stc¢asnych
umelcov sa totiz nevyhnutne odréza na Urovni kvality umeleckej préce a
na jej kontinuite. Najjednoduchsie je vinit podfinancovanie kultirneho
prostredia — robime to radi a ¢asto; nemenej vaznym a este stéle



prehliadanym problémom je vSak skresleny pohlad na pracu umelca’
ako taku. To, ze Cena Oskéra Cepana vo vztahu k svojim finalistom
vykazovala zndmky toho druhého, nds motivovalo k tomu, aby sme sa
hlbsie zamysleli nad jej Struktirou, naplriou a poslanim.

Sme mald scéna, ktord nepotrebuje polarizaciu a sutaz, ale dialég a
spolupracu. Ocenenie by malo zo svojej pozicie tento stav reflektovat.
Malo by mat iny ciel nez kazdoro¢né vyprodukovanie laureéta a
nasledné umytie si rik. To je na fu prili§ kratkozraké. Pristala by jej ina
podoba nez ta sutaziva.

Aka je tvar najprestiznejsieho ocenenia pre mladych umelcov? Aky
odkaz im chce odovzdat? Co ak by sa toto pasivne teleso premenilo na
7iv platformu? Ak by G¢elom Ceny Oskara Cepana, namiesto
pochybného vitazstva jednotlivca?, bola kvalitna kriticka diskusia? Ak by
sa vacsia vaha prikladala procesu nez produktu?

Co je pre umenie najcennejsie?

Vystava finalistov Ceny Oskéra Cepana 2017 v Nitrianskej galérii3
predklada otézku ako sa postavit k oceneniu, ktoré bojuje s krizou
identity a zacat s lieCbou kontextu, v ktorom sa nachadza. Potencial
slovenského kultirneho prostredia je prave v jeho problematickosti a
nerozvinutosti. Je tu priestor na vytvaranie infrastruktur, s ktorymi sa
budeme vediet stotoznit, zalozenych na kritickosti, schopnosti reformy
a seba-reflexie, na reSpekte k umeleckej praci. To, aky vzduch budeme
pri tom dychat ale zalezi od kvality nasej spoluprace.

Umelci, kritici, galeristi, zastupitelia institucii, kultdrni pracovnici,
praktizujme asertivitu, svedomitost, priamociarost, prajnost a
otvorenost. Vytvorme si podmienky, v ktorych budeme mat chut
zakladat, budovat a zostat.

Finalisti Ceny Oskara Cepana 2017

' Slovo umelec tu slizi ako pomenovanie povolania a zahffia umelkyne,
umelcov aj umelecké kolektivy

2 Vitazstvo v sUtazi, ktord ma kritéria, ale je bez pravidiel si dovolime nazvat
pochybnym

3 Prostrednictvom gesta a diela



Who is Oskar Cepan Award

We applied for Oskar Cepan Award individually, everyone for her/
himself. When the jury chose us for the final, in April 2017, we were
thrilled about being given the opportunity to make new pieces for the
exhibition in Nitra, looking forward to the interaction with a new
audience and new critics, and, last but not least, we were excited
about the possibility of winning the award and the rewards that go
with it. Since the beginning, we have been very friendly, but - due to
the competition element - also awkwardly competitive. During the
following six months we had the chance to look at Oskar Cepan Award
from the inside. Its entity, habits and behaviour led us to many
dialogues and conversations. The state it is in affected our attitude
towards it, and drove us to reconsider our position and role as its
finalists. That is why now, two weeks before the opening of the
exhibition, we are writing this essay in a single voice. In it we will
attempt, without pointing any fingers, to present a few important
questions and motivations.

Sustainable mycelium

We realise that the shortcomings of Oskar Cepan Award are above all
symptomatic of deeper issues within the socio-cultural life in Slovakia.
At the same time, however, we believe that this prize should be an
example of what should be, it shouldn’t conform to what is. The most
prestigious award for young artists should lead, not follow, and it
should do this not only but what it does but how it does it. It should be
a fertile soil, not a dry stub.

Creating and caring for a sustainable mycelium of art that is capable of
reflecting on contemporary values is a necessary condition of its
existence. If this foundation is missing, it is hard for any progress to
occur. No wonder we feel we're always starting from scratch. Artists
unsatisfactory working conditions are inevitably reflected in the quality
of artistic production and its continuity. To blame the underfunding of
the cultural enterprise is the easiest - we like to do it and we do it
often. An equally serious - and yet still overlooked - issue, however, is



the distorted outlook on artistic* work itself. The fact that Oskar Cepan
Award’s relationship to its finalists showed signs of the latter led us to
contemplate its structure, purpose and mission.

We are a small scene that does not need polarisation and competition
but a dialog and cooperation. The award’s position should reflect this
state. To produce a yearly laureate and wash its hands should not be
its only goal. That is too shortsighted for it. Another form, not a
competitive one, would suit it well. What is the face of the most
prominent award for young artists? What is the message it wishes to
give them? What if this passive object changed into a living platform?
If, instead of a disputable> win of an individual, the goal of the award
was an excellent critical discussion? If more emphasis was put on the
process not the product?

What is most valuable for arts?

The exhibition of the finalists of Oskar Cepan Award 2017 in the Nitra
galleryé presents the question of how to approach an award that is
struggling with an identity crisis and to start with a healing of the
context it finds itself in. The potential of Slovak cultural environment
lies exactly in its problematic and undeveloped nature. There is room
for the creating of infrastructures that we can identify with, ones based
on critical thinking, flexibility, the capacity of self-reflection and the
respect for artistic work. The quality of the air we will breathe will
depend on how good our cooperation will be. Artists, critics, gallerists,
leaders of institutions, cultural workers - we practice assertiveness,
diligence, straightforwardness, kindness and openness. Let's create
conditions that will make us want to establish, build and stay.

Finalists of Oskar Cepan Award 2017

4The word artist is here used as a name of a profession and includes artists as well
as artistic collectives.

5 The winning in a competition that has criteria but does not have rules, is, we dare
to say, disputable.

6 Through the action and the artwork.



